HandTinting Photographs
History and Development
The desire for colored images followed shortly after the advent of photography itself, in the early 1800’s.  These photographic processes delivered the magic of seeing a realistic image, but gave way to disappointment with the inability to record color.  This was satisfied in the days before the development of photographic process by the handtinting of black and white images.  It was of course only a matter of time before color photography was developed, but in the end it happened much later than expected.  In fact, people had to wait over 100 years.  As a result, the art of handtinting can be seen on photographic images from the very earliest of days of photography, and intermittently right up to the present day.  
19th century painters were first employed to embellish black and white photographic portraits by adding color to cheeks, eyes, and hair.  Now in the 21st century there has been a revival of handtinting through advertising, greeting cards, and posters bringing this art form to households worldwide.  Often vibrant color is added to draw attention to small details in black and white photographs such as flowers, lips, or clothing and accessories.  You may have seen some of these recent examples yourself or even have a portrait of an ancestor that is handtinted in a family album.  
Selecting a Print
Choosing a suitable print for handtinting is critical in the creation of a successful handtinted image.  A good tonal range is needed in the image with very few solid black areas because the color does not show in the same way as color applied to lighter areas.  It should of course also be a successful photograph which fires your imagination to make it worthy of handtinting treatment.  In fact, it should be stressed that the special effect of coloring a print cannot do anything substantial to enliven or improve upon the essential composition of a photograph.  Therefore, choosing a quality image is the key to a worthwhile handtinting experience.
Choose a subject that is meaningful to you.  It can be a portrait, landscape, cityscape, still life, interior scene, or abstract composition.  It needs to be an image that motivates you because handtinting is an extremely labor intensive process that requires a lot of time and dedication.  Simple and uncluttered compositions are a good place to start in order to achieve a strong visual interest while avoiding very small fine details.  However, you don’t want the image to be so simple that you have little to no color variety.  This will bore you as well as the viewer.  Also, keep in mind that rendering flesh tones are extremely challenging, so unless you are up for this difficult task, large areas of skin tone should be avoided.
Choosing the Right Paper
Photographic papers are typically either resin coated (RC) or fiber based (FB).  Resin-coated paper is water-resistant and plastic-coated.  It is efficient in its developing and fixing times and its ability to dry flat, which makes it a popular choice for standard photographic processes. However, this paper makes handtinting very difficult because the surface refuses to dry.  Fiber-based papers are made with high-quality, conventional paper materials that absorb water and chemical solutions.  The paper itself isn’t coated so processing times are longer and it does not dry flat.  It is most commonly used for archival and exhibition prints.  It is also widely used for handtinting because it is easiest to use, better absorbs applied color, and dries quicker.  Most often, more success can be achieved with fiber-based paper.  

The surface sheen also should be considered when handtinting photographs.  Semi-matte surfaces are preferred over glossy because it offers ease of application for building up layers of color.  Aside from absorbing the paints readily, matte papers also work best for handtinting because they tend to subdue the image, creating an overall soft effect that is desired.  
Many handtinters also favor a toning effect because it gives the print a warm-base on which it is easier to work up color than a stark black and white image.  For example, prints may be soaked in a sepia tone bath before handtinting colors are applied.  This can be a very valuable preparatory step.
Setting Up a Work Station
Once you’ve made your black and white photograph and defined your workspace, you must make sure everything is in place for handtinting.  You will want to be sure your working area is clear of any unnecessary clutter at all times and your materials are arranged for easy access.  The paints can be very messy and you will want to avoid rubbing unwanted color onto your photos.  The best thing to do is start with a large piece of poster board to adhere your print and color palette.  Place your print down first and apply masking tape all the way around the border to mask the white edge to keep it clean.  Place the tape carefully along the edge and avoid covering any of the image.  
For your color palette, use the back of an old resin-coated print.  Tape it right next to your photograph.  This surface will be necessary to keep the oils wet.  Other surfaces will absorb the paint so it will not be useable.  When this palette is no longer needed, you can remove it and tape on a clean palette in its place. While you are working, avoid getting paint on the table.  If you do, clean it up immediately.  Also discard of any used cotton balls or Q-tips to keep your working area clear of any potential mess.  Keep your visual resources handy at all times.  Tape them or place them surrounding your image so they can be easily seen to reference while you are working.
Techniques
Many people when presented with a black-and-white print for handtinting throw caution to the wind and indulge in color which is bright and bears only superficial similarity to the subject’s natural coloring.  Obviously there are not set rules, but more often than not, a more interesting effect is achieved through rendering a print in naturalistic colors.  The almost-real effect works better than a color scheme which deliberately ignores the known natural colors of the subject.

It is an accepted theory of art that some colors give a feeling of warmth while others seem cool.  There are scientific reasons for this but on a basic level we associate warm colors like red with fire and others like blue with the cold waters of the sea.  Color temperatures have a part to play in the mood and space and dimension of a colored image.  When handtinting a photograph, try not to mix too many cool and warm colors.  A predominance of cool blue tones with just a touch or warm color or vice versa generally makes for successful images.  A sensation of depth can also be helped by using warm colors in the foreground and keeping colder colors toward the back.
Be aware of the colors which exist in shadows and have the effect of bringing to life the color of the object they surround.  Shadows are not simply a darker version of a color, they contain the complementary color of an object.  Likewise, in an image containing many objects crowded together, the colors of one object will be reflected in and picked up by the objects surrounding it.  Also, since the values are already present in your black and white print, you should not add white or black to a color to make the color lighter or darker.  Instead, add a very small quantity of color to an area to keep it light, or slowly build up several layers of color until it darkens.
Marshall’s Photo Oils
Oil painting is very different, both in the application of color and in the result.  The paint is blended into the surface and the original tonal ranges of the photograph show through.  Color is built up very gradually and requires several layers to achieve a naturalistic feel.  The beauty of oils is that the intensity of color can largely be controlled by the extent to which the color is rubbed into the print surface.  
Arrange very, very small quantities of color on a palette from which smaller quantities can be lifted for mixing.  Organize your color palette so you only have the colors you need.  Too many colors can be confusing and wasteful.  Also, group your colors together so they will be easy to identify for mixing.  It is always best to mix colors rather than using them straight from the tube. This will make your colors appear more natural rather than unrealistic.  If you mix a color with a tiny bit of its compliment then the color will appear muted and much more believable and life-like.
Start by coloring the larger areas of the print first.  With the chosen color picked up on a Q-tip, apply the color to the print in a gentle, circular motion.  To rub in the color and tone it down, smooth over the area with a clean cotton ball until the color is evenly distributed and the desired tone is achieved.  Be careful not to press down too hard or you will wipe the color right back off your print.  It is good practice to add each color working in the lightest areas to the dark areas to avoid predominance of dark color, which is difficult to remove without cleaning the print and starting afresh.  
The detail of smaller areas can be added with a toothpick wrapped with a small piece of cotton ball.  Oils do not dry off completely for 24 hours, but their texture is such that with careful application, two areas of different color paint sitting alongside each other will not blend and a reasonably crisp line can be achieved.  If you have applied a background color on to which you want to add additional color, it may be worth waiting for 24 hours if you do not want the colors to blend.
Extender is a thinning solution that can be used to lighten a wipe out a color.  For cleaning larger areas or removing paint from an entire photograph, P.M. Solution can be used.  However this chemical contains hazardous ingredients and should be used with caution.  If you want to start over again, you may want to opt to use a second print.
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1. When did people start hand tinting photographs?
Selecting a Print

2. What tones should you look for when choosing a suitable print for hand tinting?  Why?

3. Can hand tinting improve the quality of the original print?  Why or Why not?

4. What type of image should be used?  Why?

Choosing the Right Paper

5. What kind of photo paper should and should not be used for handtinting?  Why or why not?

6. Why would it be beneficial to tone the print before hand tinting?

Setting Up a Work Station

7. Why is it necessary to have a clean workspace?

8. What can you do to keep it clean?

Techniques

9. What type of coloring effect works best?  Superficial or Naturalistic?  Explain.

10. What are warm colors and where should they be applied on the print? Why?

11. What are cool colors and where should they be applied on the print?  Why?

12. What types of colors should be applied in shadow areas?

13. Why should mixing black and white be avoided?  

14. What should be done to achieve darker colors?  Lighter colors?

Materials: Marshall’s Photo Oils

15. Will the oils cover up the original tones of the print?  Yes or No?

16. How is color built up on the print?

17. How much paint should be used on the mixing palette?

18. Why should paints be mixed and not used straight from the tube?

19. Which areas of the print should be tinted first?

20. What material should you use to pick up the color and apply it to the print?

21. What material should be used to smooth out the color?

22. Should you tint the lightest values or darkest values first?  Explain.

23. What is the name of the solution used to wipe out a color?

24. What material can you use to get the smaller details?

25. How long does it take the oils to dry?

26. In what circumstance would you want to wait for the oils to dry before applying again?

27. Why should P.M. Solution be avoided?

